


Step into the back room of Mrs Krishnan’s dairy
where garlands decorate the ceiling, music flows
and Mrs Krishnan is throwing a party like no other.
Food simmers on the stove, laughter abounds and
strangers become friends in this joyous celebration

of life.

Watch the actors juggle cooking, music and guests
in an unfolding drama where no two nights are the
same. Kalyani Nagarajan and Justin Rogers have

reviewers singing their praises and audiences
leaping to their feet in appreciation.
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About the Play

Setting

Back room

Characters

James - A

Zina Krishnan - A

uni versity
W i

of a

s mal

st

dow and

I Dairy in suburban New Z

udent and®O0OMear.s Kalid.hnan' s
shopkeeper5gfeaKrsi sHrdan' s

Synopsis

Act |, scene 1.

James plho,sea 20 year
costume, wel comes u
decorated to celebr
James is an enthusi
occasion. He direct
oursel ves.

As James begins to
shop bell and his |
reveal s to us that
|l ights and eager | yoS

old University student d
s into GBh®abagkwhommhot eKih
ate the South I ndian haryv
astic bestiantthenspurages
S us to garlands and scar

explain the significance
andl ady, MrBukKrisdingn cal
Mrs Krishnan has no idea
unpowheen st huesy tgo ybeddk on.



Unfortunately the shop plunged into darkness

Krishnan itnot ocraasbhox of <cordial smashing the
wi dowed shopkeeper in her early 50s, finall
completely preoccupied with her sticky shoes

waiting in darkness.

Before James <can sseprsihneg rtehvee aslusr gtros hhoiwn ntgh atth e
dairy to potenti al buyers & oamontreomwp | athiend acd
the shop is news to James. Mrs Krishnan fin
She turns on the dSugpbtssahd we yell

A stunmMes Krishnan s[& ]
the 100 strangers pa}H
stockroom. She picks

the crowd and takes
upstairs, wurgently w
explanation.

shes about h
t Mr s &r iwamn

J

p

ary part of it. Her s

pl ane and arriving w C d

now she has to prepare the shop for the pote
determined that we | eave. She encourages us
celebrations, r uwn amy ctomenulno ¢ gl, tmmorrow. Jar
Onam is today and tries to |l oosen Mrs Krishn
Mrs Krishnan is horrified and pulls the plug
James get us out of here I mmedi ast eclays.e. Jlahme s
troubloee wgeone to | ook ni cdee ttrhavaalilsead,ncteheave
expectation of connection and good times. Fi
|l ays out some strict parameters for our beha
gone before ihveers.sonlaammers happily agrees as t|
Mrs Krishnan hurries off to deal with a cust
Act |, scene 2.

James assures us that Mrs Krishnan wil!|l come
persona and voices his philosophoy aof persona

crescendo of pulsating music and bringing us

This | oud music and raucous crowd greet Mrs
shop. Mrs Krishnan screams to be heard above
the music. His | amsegldadaydi ¢4 aryect diommr ¢ e | aw.
open and shkie whbomeasnt o yell at her customers.
Onam wi || be shut down. Mrs Krishnan stor ms
James reassures us that he intendgdadvatyo Hake

explains that Onam&i abmatt jcwomnthemudion.i tHe | oc¢



connections to India amongst us and tells ab
Southern India and his first experience of C
encounter with thHdavVvalgiendt nd Kemtire piece of
and the figure who James is costumed as toni
overhearing James in full flight, and brings
of the story. A cell phoneiimteoraoampeéscil aiemin
phone, James fi né&l [Amraoms wewrss iKtr.i slthtnan, fl ust
the name and realizes that the calll is for h
James Her manner instantly changes and hint
my®try man on the other end of the | ine.

When she eventually hangs up @amdenistgur Mos
Krishnan defl ects. She | eft her scissors at
Aaron? Cornered, Mrs Krishnan ddvbBrssgliames.
The Onam feast is essential to the festival
dhal in place i f the wusual 12 dishes. A del.
rice cooker from the takeaway shop next door
hersehé& wibh a roomful of strangers.

Act |, scene 3.

Mrs Krishnan busies herself with preparing t

ingredients that are spread around the room.
h

confi des aba@buatc kJjganoeusnd. We | ednmshe yfeairl ad i
University when he was staying in a hostel a
with the hodpl kha¢ckhe down under her watchfu
Krishnan gets us to help her preparation, sh
gradual |l ySseofdlearses her radkei enement sponan

architect in a good firm but he al ways makes
Her thoughts drift to selling the shop and g
these words as he retur nsHewiwahntas |taor gken orwi cweh
Apu thinks about Mrs Krishnan sellihgt ohe sh
her son and deflects, urging James to get on
and and Mrs Krishnan, a |ittle rattled, goes

Act |, scene 4.

James clearly has no clu
cook the rice. He gets d
and puts on some ambient
He dances through room a
waxes on about his gift
controlling atmosphere a
peopl e to oonwmleatt .hdt

| oves abowrco@mamti on.
Hi s thoughts turn to mov
the dairy and fl atting.
what Gwe paying for rent




days and is clearly shocked at the response.
Mrs Krishnan returning from tkeushopcared.di s

James tries to defend his incompetence and t
rice. The sack splits. Most of the contents
portion spills on the floor. Mrs Krishnan st
Jame, ineffectually, tries to help. James br
guestions MssdEci shbpan Mrs Krishnan is clear
The shop bell ringing is the final straw and
emphatictaéedytirmg her desire to sell and orde
mess.

James is | eft fr uéstrpahtoende. rMrnsg sK rainsdh@®@Jaanme s an
Aar on. A grumpy James takes a message. Mr s K
still on t heédefflfesdb®ri.s Jtamets he was on the phon
the message Aaron is comimgsovesowst hMMs sKIK
thrown into a panic. She spews out a bunch o

demands that James ring Adr onmomald meeasl Ir etliium els
They pass the phone back and forth. A text a

recoils from the phone. She geté& d rgune Atp ut. o
Hes stuck at whr hkhkeaadl woho come to Oritam. Mr s
beli everihgsSher son and | eaves a succession

desperate and despairing.

Finally James intervenes and takes the phone
Mr s Kr i shitanmodvoeee.snJames alerts her to the cu.
to go, waempeirpgexed James in her place.

Act I, scene 5.

Mrs Krishnan goes
bench and angrily
rail s at her son
har d. She and her
hard so that t@&eihrav
t o. So what was the

on the radio and Ar S

0Say a Li tdHoer PMrasy ek

i a visceral me mo r

husband. She flicks

bl ames her tears on

di stracts hersel f w i ng
Maveli. She tphlue pkitteg

i mpl ements to bring Y 0 C .

Adi ti, Mot her of the Gods, compl@igsowioni sh
power and popularity. Vishnu takes the form

The dwarf appears before theéehKihng. akKdnigi May e



of fers the dwarf anything he wants. Mr s Kris
husband&Gowmioldfs:you wor k hard you can 6have an
James bursts in from the shop, excited that
Mr s Kan srhencal |l s that sell i ngs fildeve.r s] awaess hiesr
suddenly awkward tal ki Gsg daebacdu th uMrbsa nkdr.i sMrmsa rK 1
recounts their dream of working hard, giving
saving enough to go bhadklk tao Kli magyi antdo Qluieveer . J
reminds Mrs Krishnan that she is going back.
she has made of the dairy. Something her hus
something she did without a University educa
herushba®@dsacrifice, how he died defending hi:
those years ago. The struggle she made to ma
the community around her in raising Apu and
comes to the reshlei tatsiedn tthhaeet dairy. She deci
shop early and asks James to | ock up and giwv
preparing the dhal. Wi th that, Mr s Krishnan

Act 1, scene 6

James is excited to hayv
arrangemehkt s nbacder and
determined to make Onam
perfect. Jus as he pil
a hot pan, the shop bel
asks two single guests
the onions and stir the
he attends t the custo
puts on romantic music
The guests are |l eft to c
Jaméisnstructions.

t

h
g
n
0
n

James returns and clpckgreast hbs guEen s hmiamg s
James swtiches off the musi&® Apd. rkrandss tdares w
the call. Suddenly soundmufdfl ead dveon ccee sp arotme a
through the speakers. James realizes that th
connected to his sound system and that Apu h
that APuaitswork but at a party. Mr s Kri shnan

upstairs htehihrelirdg her phone ringing. James s
a gukesphone as an excuse. Mrs Krishnan enqui
bl ames the guest. Mrs Krishnan asks that the
obliges with something mo,y es atoiod fhii eedy,. rMa tsr Ka

upstairs.

James swears us all t;so Isieec raencdy uarbgoeust UAsp ual |
get the final touches to the Onam cel ebratio
the shop and we are |l eft to seuptbel tabhe, s
and finish cooking the dhal



James returns and admires our efforts. He ru
pepper to add to the dRsali msst rpreat iMrmss .KrHes hanaa
panoramic shot of wus throwing balntooMrss i n th

Krishnan appears at thedenotp ionf a hree ds tsaarri .r e
me s meersi sus with a burst of c¢cl assical Il ndi an
she is telling the Marveli story taking up w
promi sed anyt tidndg rtoem wahret Ki ng the bl ack dwar
much | and as he can cover with 3 paces. King
the dwarf takes his true form. He grows and
step he covers the earth. Janfeasi rtyurlnisg hotfsf tthh
decorate the stockroom twinkle |Iike stars. V
heavens. James turns off the fairy |lights an
King Mavel. knew that the final step would d
dwaf to place the | ast step on hi& head., The
pushing him deep into the underworl d. Mrs Kr
James dcameconcil e how a good king can be pun
Mrs Krishnan is sihendqgod hlei s@acrmredorcat iofg twi
sacrifice of her husband. James tries to che
and gettingdSuspdMdisteshaoyugh Mr s Kri shnan is con
works and she expresses gratit usdeei zfeodr btyhias s
desire to ring Apu. James diverts her attent
to check on it and discover a familiar tin o
up. Her Bu salsahreds . Real ising that he has mi st
peppéames | istens with horror as Mrs Krishna

al ways meant to take 't ndi a
but how the time neverf
how things change. e
not sure of her place

desperately tmrs elsritohrs

she moves to taste t hej

mout hful she thanks Jaf" = \ il

him for all he has donpPaediFE U8 of FS |y
James confesses. He pug N : t he
dhal . Mrs Krishnan recéeff — Wl to
revul sion to angerf.enda 7 Emug o

hi mself but when Mrs m an
idiot and compares Apu a
nerve.

Using a guest, James confronts Mrs Krishnan
toni ght . Mrs Krishnan is floored. ®&er son |
desior eputrsue his own | ife and urges Mrs Kris|
mi serabl e she 1is. Mrs Koi delrhaomfhhalppi hack &as
foolishness. James accuses Mrs Krishnan of ¢

sil ence. Mrs Krishhadamaeselbgvensildamestmaves



Mrs Krishnan calls him back. She means for h
reveal s he can go now. He f @i Ibeede nalgloimigs tmap
| ectures.

He&s been kicked out of Univé&hei sepesMdami€si sh

enor mous sense of failure. Hi s confidence cr
vunerable and | ost. She wants him to tell hi
seeing their disappoint memder Sheandaydamdeydr
Kri stnarnttieon duo dleegrst amfdi Mgguacti ons. Mr s Kr i
defends that as different. Her son |ied. Jan
Krishnan cl ai ms@dthdameBebdoags up Aaron. Mr s

scrambles to deny herphaeehitngeatd sdeémiwtb nhiet i &n

James decl ares the party over and moves to |
James not o MaeoeellHe he needs to make his peoc
adamant hie c¢@nt hat e cmatsehapepy hi msel f .

Mr s Kr i schhnaarne sdi@/hmkes premi se of happiness as
strips him of his costume, declaring his who
something he is not. She presents him with a
for Onam. James changes.i Atheyhisgt amewscldet Ibeg
slightly unsure of whatbk tph admme @BeixatmgastNrést Kruit st
dial from Apu. Mrs Krishnan | eaves the phone
|l east. Mrs Krishnan goes to get nmheedshscitssors
and is suddenly reminded that Aaron is on hi
advice. She comes to a decision and starts t
appeals to Mrs Krishnan to | et Aaron come oV
she textingndiwi ne d&mnd | ots of pizza.

Mrs Krishnan c¢climbs on top of the dining tab
tells us the final part of the Maveli®Gstory.
sacrifice that he allows him totwesit his pe
constellation of Thiru Onam appears in the s
James runs to a switch and turns on the fair
She commands James to turn up the music Mr s
reverentl y tahtenf iwistth aanbdandon. James joins in.
in this moment and we share in their joy.




Theatrical Treatment

Use of costumés kandemaslks in performance.
Pl aces to find inspiration for original thea
Use of sdtn cdasirgygt el I i ng

Hi ndu mythol ogy
Creating i mmersive theatre

Bal ance of comedy and tragedy

Themes

The need for change

Duty versus freedom

The celebration of I ndian festivals, tradit.i

Dealing with topics such as | os,s,i dcehnatnigtey,, cau
community
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Topics

New Zealand’s Corner Dairy

The tdearimmagme into common usage in New Zeal and En
shops by the | ate 1930s. Perishables such as mil
city househal dai fy ofmar m; by the | ate 1930s, s n
produce, and the term shifted to describe these
A 1994 study found t
dairies (84%) i n cen
owned by I ndians. Da

owned by i mwhgr amatys ,
di fficulties enterin

There are around 4,d
Zeal and.

Hindu mythology

Academic studies of mythology often define mytho
expl ain & seoxciisetteynce and wroarrdatoirdes :® ftchebes:eDic o R Y
the sdcietiygins and foundations, their g®d(s),

connecti omBbevtvomrntdchet heir narratives of eschatol og
oa f t-leibf) e

Hi ndu my tihsol ogy bodwhd otind Hiindu stuecxht s as

t hdedil ¢ t ereaptidcrisdd@@h ab hamaatRkea may ahhRur a naisd,

regional | i t eTamRudrrei ylai kPea ntdhmemmmayi ra Di vya Prabai
and ™Mhaegal kodvyBengal . Hindu mytholdeg¢y itsaakstsatt
popul ar texts such Paasn cthhaet a nmatbrl télhse¢ wpga d dhmlsa we |l | as
i Sout heasteAssan




King Mahabali

Ki
be
di
an
po
by

al
de
di
fr

Af

he
co
Ma
av
ce
an

ng Mahabali is described
nevolent and generous Kkin
scriminati on, and his peo

d happy under his rul e. M
ssessatri(bneect ar of ebtainm
talseu r((power seeki)ngTHemam
| owed his subjects to bri
ath in one of tder dvavr s be
vine)adbredngr aMahabal i was,
om deat h.

ter many wacisbl ¢ hBal invhad

aven andlheairrfatksevas) approached Vishnu to save
mpl ete obliteration. Vishnu refused to join th
habali. To restore the natural ohwshien, he incar
atMamana Whil e Mahabali washpaméddar infgi ¢ éa et o

l ebrate his victories and giving away gifts toc
d requested "three steps of | and".

habali granted him this §hirta whes piatderwail mismegl s
mana's true identity. Vamana then metamor phose
i vi krama form, the first foot encompassing al/|l
ith the second foot. When rhetoricalled asked wh
ird step, Mahabaldi accepted his fate and offer

me Hindu texts state thatpavadiladealhierwas | Hani sloe
ate he was dr &Gpgead at memwoée hiey s he entered heaver

Vi shnu, wheéed®i amogthatr eGhihrea(hmijeiomedme al ). Ot her s
ve Bali adwaitktuendtiwdhint¢lo was an even higher place
e devas.
cording to Hindu mythology, Vishnu granted Bal
ck to hid domel anery year.




Onam Festival

Onam i s an annual H
which wusually fal bsj]
September, cfedre br&a t @
is a vibrant and cu
celebrated predomin

southern I ndian st a
hol ds great signifi g
people of Kerala ando me 0 ] OV,

unity, and tradition. Onamatmy pgnomdlhl o ff &lhli 1 giam. t h

The festival commemorates the return of the | ege
believe to visit his subjects during this ti me.
celebrated in Kerala in remembrance ofofhe good
daitya King Mahabali, a mythical king.

People decorate their homes wit
fl ower car p@o sk a@hdnserd

traditional attire, and indul ge
t h@®nam Sabdiyha s grand meal inclu
variety of delidiohssvegeveadianm
banana | eaves.

Dhal

Dhel al so s@edolgadlas a term used

various dried, split pulses or h as
beans, rtehactommonly used in I ndia Asi a
cui sbmals a staple food in many e wor |
its nutritional wvalue, affordabi ersat
excell ent source of protein, fi s and
maki ng it a ocfr uceigaelt aprairatn and ve

Dhalan be prepared in numerous w ing o
type of I egume used and regional It
in spices, such as turmeric, cu ander
flavour. The consi stgendy oanf tdhal

stelw ke to a-Imokree csoonuspi st ency. It is typically se

naan or roti) and can be part
or a standalone dish. The mos
of preparing dhal is in the f|
whi ch aqgniacinds t omat oes may be a
Dhails |l oved for its delicious

benefits, and its role i

n pr o
and hearty meal in many cul tu




1 cup of red lentils
2 cups of water
1/4 tin canned tomatoes (or a chopped tomato)
1 clove garlic

1 tbsp vegetable oll

1 small white onion

1 tsp turmeric

1tsp garam masala

1tsp cumin powder

1 tsp chili flakes

Salt and pepper (to taste)

Add lentils, ftomatoes and garlic to a pot of boiling water.
Reduce to a simmer and cook until lentils are soft, about
10 minutes.

Meanwhile, fry the onions in vegetable oil until they are
almost translucent. Add the garlic, turmeric, garam
masala, and cumin and chili flakes and fry for another
minute or so.

When the dhal is cooked, add in the onion mix and stir.
Add salt and pepper to taste.

Serve the dhal alongside rice or rofi, or, if like us you
can’t wait - eat it straight from the pot.



Q&A with the Creative Team

Co-Writer & Director Notes
Justin Lewis

What was the inspiration behind Mrs. Krishnan’s
Party?

We i magined Zina Krishna f
KrisBndmi twédmtvye yeHes ®san
grown up and she has achi g

dr eams. The @met haty demai njj * ' : 3&\

now not so sJuaceo babaorud .1 ar : : & Sﬁ
about the same age as Zina and many of er
di |l emmas r esonCotnei nfgorofmeage stories happen wl
mi dddgeged as wel | as when you are a young adu

What are some of the challenges of a two-person cast?

Two is a tricky number on stage because it c
and change the dynamiSo wk Mmaededt amashow i mme
and the audience becomedgweddrs|l att hdhec patr tiys
bi ggern tthwo .

How were you able to manage so much

audience interaction, were there any surprises?

We i nviidetd audalemmcgsas we wer e
making the show. We tried idea
modi fied them where necessary.
interactions arcedwarwr of et he

them in, but a degree of i mpro
required from the performers t
authentically to what iis happe

S One of the big surprises was h
audience embraced the party @A&bhdewanied tbehe
actors depart the stage | eaving t®andudi ence
they Idto.i s so much fun!

How did you come up with the mask design for the show?
Mask is at the heaworkbfahddi akes$ nlmhany f or ms.

the mask creates some kind of gap or differe
character. The actor and the audience can po
gap which brings |ife to the performance. We
Sshow:

1. Teeth as worn by the act ors. They are comic, a little larger than life
2. Costumes and costuming such as glasses, a scarf, a pair of shoes that
give the actor a particular way of moving or seeing the world.



Masks creabdteheay galps
create a restricti
that megutihe actor
behave in a certai
l imitation actuall
to play and make a
physical, vocal, a
transformati on.

PR Q=

AT

How does the writing process itself actually work?

Wel BB, ai ff evdor pr oc e sfsor Itohoek isnpgar k, | ooking for
wed e interesttedgon.t doftui | | up, put stuff 1in
stuff rattle around and find its own way out

doed&n wor k. & p/wtu amyntdioierdg wonr, k .i t

The®eactual ly something about &t aui da et igmrmo do ff ¢
ideas kind of comi ngdgveoubte.e nAnwlo rokfitnegn ome s hows
thoudhé&st just go for a walk andd$aoy @madt mafk et
procesd kiisngwa tal king, putting things toget he
process is big, physically.

We get together in a room and wr Hitte noont ebsi,g b
which we stick on the walls and then we star
Wh eart he characters in the story? What are

[
0
e stordy?tWeakind of central dramdtea c thing
trying to find the right characters in the r
d plot things out.

And t hwdel end up in the fi
f

using script software as t
can move around. And then
togethdrl wd art plotting ol
scenes, how they stdrt and
usually write a prose vers
mi ght be four gesfiwbioh 1
tells a story from the beg
end. Then we get feedback
change it and then Jake wi

t hat a first and final dr a



Co-Writer Notes
Jacob Rajan

What inspired you and Justin to write Mrs.
Krishnan’s Party?

Thereawa®ort story by Fr} .o
cal load Affair @fhaheodeal @

dramatur ge, Murray Edmon] &l us
toln it, a man returns t} pot fro
his childhood and witnes

preparing a Christmas homecomi n her
grown upwhhonnever turns up. As we started de

characters and wor | das ffaami lauarr ovwon cset omayde het
Zina KrSe@ndbmen working away in the dairy wt
other things and the mbregwd Ccookedisatbnbes a
relationships the more interested we got.

Where did the inspiration for new characters in the Krishnan’s story come

from?

My Mum is a widow and |ives alone in our fan
she been takictgsisn omm f boar édheartse aned ahte ro nlsadn
with them has been a source of constant amus
character of James, the boarder, in this pla

How is Mrs. Krishnan’s Party different from Indian Ink’s other plays?

The i mmee aspect of the play is its biggest
other work. Although many of our shows are f
the fourth wall, in thi & otnheer et.h eT hwea |alu dg eennuci
guests at a partgey andeperyitbipg that unfol ds
they cook, they take messages, they decorate

morph from being a room full of strangers to




Lighting Designer Notes
Jane Hakaraia

What is your process when designing a show?

I read the script and | fil
the time of day, what the a
| ocati om.melst qjuecd e a dense

I have meetings with the di
evolves as we do that. We

start watching the movement

The shows you have designed for Indian Ink are worlds apart. How did you

approach each design?

| treat every project as a newsthbngarayg ans
froomhi s show | ookd Il itkhe st lsiho,wold ar eekaedl itkhe tshcat
and talk to Justin (Lewis) and John (Verryt)

How did you build the atmosphere for Mrs Krishnan’s Party?

It was a party. It had to go from being dim
and then it heaoh tpardeg atf ulhle end. It was bui
until that final moment of everyone partying

It all goes to show the impact lighting can have on your mood?

Yes, @Ghar ot of psychol ogy Ghe@zasssfcomwsdcihoueol
thing but people associate different col ours
play with that. Anythi hgpwar mwvhedeambbl yessa
col ours and reds are warm or angry or | ove.

How do the genres differ in their lighting

do Lk needs?

— . . .
il dfe Theatre is about t&&lling a
.ﬁ.ﬂ:‘,..w[,,u,ga\ about being able o see the
jodon ke faces. A lot of deyestors @
Enanel  buckel are wihmdows t odstohe hssoyulwant

ez L'to be able to see all of th
b wdlhed - Pt heir eyes.

"'MM:*”/W‘.M‘%
Iﬁ/ocluz/{'mvuhj ) N
Dance is about thedbody. S
need as much frond® QfQughe, a
magi cal becmaestigbtuting shapes and motions cr

danc®®rbodi es.

Andhédan opera andd&dc amoairtt ss,eeiitng the form, the
has got other do&dsgderahi onshestra, musi ci an
able to read theidr Iseavestheimui tatnhe dar



Set Designer Notes
John Verryt

What does your process of designing a set look
like?

Usually, the producer <co a
script or an idea.

| get the script on the at |
wi t hdi ta. clotmbi nati on f

and the dr awidmgp rbeotatyydh @ Id d

most people do it all on the computer now. B
|l find that | ess satisfyingdg Wwant the damer ap

on a computderwanrnt dtom do set design on a comp
I prefer the more physicals wodkstwhei ofy maki
drawing board. | can put a whole set design
at it all at once.

Mrs Krishnan’s Party is a show that is interactive, set in the backroom of a
dairy and has live cooking. How did you tackle that design?

Wel I, there were a | ot of fpyacthawed itto emakd a
dinner for the audience which requires a sur
the naturalistic requirements in the action.

The coookiamg
benches, a ¢

you have to providBssomacegpe of
0
pass health a
y
t

dk elre ssto eidhwaYleu have to get that

nd safety. Then therd& iamet keai ve
theatre and ou have knives | ying around. Yo
t hings And here wasdam Kkpdtchierne t@rbad et lmdroe t
of big lumps that you start with. I n that wa
simple in a way.

What inspired you in your set design for this

show?

The main inspiration for a se
scriTghtt.s contains all the infc
requiredlso had a sneaky | ook
room of the | ocal Dairy.

What is your personal process behind set

design, from research through to seeing it on

stage?

|l read the scr Apt maey ti mes.
requiremeaeggarding the action
occur onstage are containsed i




t he

de
be abl

CDgz

i gmoebr t o accommodathe st hme aancst itchre. act or
to move freelAl d@ iftulHad ttdebarwimaua

What, if any, were some of your biggest challenges and considerations
around set design for Mrs Krishnan’s Party?
The biggestgeclwaltih Mast X i s the fact that t he

smal | back room that woul dHowrynau | ysdet Haldp
was challenging, because the audience comes
actors, into the same &s pnaocle kaes tthhee aaucdticernsc.e Ii
ovetrheamd the st ahgeer eiBververody 1 s in the same

sharing the &SpacdéotTlhdrenteraction.

We decided to do the show with the audience
performers rathertvtvhbehnedrpen Bhetwawlhgel e venue be
the rddms means the room is very |l arge and t
create a sense of a smallTheosneti naltdhe naeqgse
fl exible as it goes to many different sized

You get such a sense of intimacy and homeliness in the dairy backroom, how
did you achieve that?

Using the wall paper was a big oneangkrdd fddt hi
al | kind of random in placement . cTehnitnrgesl ianree
of the space is on an angle, not parallel to
of f the right angle was a big el ement of tha

The wal waasperying $e gettheskbuoil ding that ha
over the years. You can peel it back and see
capture some of that and get a business of a
| i todtéd eseen from sn atlhvea ydsa ifrylaintletd $obufget la s e
of clutter and business.




Costume Designer Notes
Fiona Nichols

What inspired you in your costume design
for this show?

Through research | be
by tdhel our s o6dfhel rwdiba a
the festival s, the be
textiles and vast arr
decor atBuwtnsal wor Itdeof
dairy itself and the
to |ife.

What is your personal process behind costume design, from research through

o seeing it on stage?

| |I'i ke to gather as much visual reference as
the director and practical considerations th
al so |li ke to discuss t heseceoswhuante st hweiyt ht ha cntko r
best for their characters.

What, if any, were some of your biggest challenges and considerations

around costume design for Mrs Krishnan’s Party?

I& quite a physical show so the costumes nee
We foudnd il ittleobsobudcéftithbal King Mavel. Crov
we had one sent out from India with the help

) \§

w

~—~
4 m

H
B

Nimmy Santhosh




Sound Designer Notes
Liam Kelly

What inspired you in composing the music
for this show?
The music ie suep ff riosm nsa

music from other artis
have been mixed and al
Justin and | drew fro
contemporary and traditional l ndi an music as
musi c to create the sounddt rianc kiip e\ées om@rJe si nt e
Ji mmgandJd what sort of music he | ikes and wha:
been getting into. |l t always needed to feel

was one obdgrlamest tools for creating that at

What is the process of composing music for a show, from research through to
seeing it on stage?

The process starts with i mmersing myself in
and over as well as listening to as much mus
worl d. wagstiinherested in using modern I ndian
wel | as more Western DJ music, so |I Iistened
and came to our first workshops with | ots of
the world. We playethawi tlextheee hawidt hand fr on
began a |l ong process of iteration. Slowly an
pieces which suited each moment better and a
changed and got closer to completion, the mu
changed eventually we had the final score foc

What, if any, were some of your biggest challenges around sound design for
Mrs Krishnan’s Party?

One of the biggest challenges around the sou
sound worl d thatt owalJsa naeust haerndt ihci s DJ per sona
al so not culturally appropriative to not onl
festival that is celebrated during the show.
|l ndi an cultur@ WwWanhtwéodiude thbobsmakeabhhexmuse
a parody of I ndian culture and | i ke generic
to this came from many discussions with the
into which tracks come from I ndian artists.
It was really haordded tneusriact iinngt o eacn audi ence
show because @ haeasemwadnwi ggle room to mess W
make it fit to the action as much as is idea
means there is tangible people ps$pygndgtohat
the action onstage &o twlher tpleeorpd ear grou have
creative ways to make the music alive and gi
interesting to respond to every performance.



Indian Ink Theatre Company

History
|l ndi an | nk Threywtire Croenpaf GNemo sZte ad lmcnade s s f ul
companies specialising in the creation and

wor k. Since I ndian 1%0%dvwears 5f000u, n0d0eOd pieno pl e t h
New Zeal and and the world have seen our pl ay

The @amy is the result of the extraordinary
Jacob Raj an. Al ongsi deal @ntedmcofl| anudrtator s,
mi ned the collision of East and West, creat.i
t hat combi nes laritnfgul nsitsocrhyiteev ous wi t and tF
unearth the simple truths of [1ife.

OQur plays have won awards nationally and int
i nnovation. l ndian I nk tours ,aeduk apdmMdSAO0 Au

has a @rowitemrnati onal repuatsat itchreaftore. wor |l d




Indian Ink Shows

DIRTY WORK (premiered in 2023):
The computers are down and the big boss in India wants the impossible. The hapless
staff are making a mess of things. Which isn’t good news for the cleaner.

PARADISE OR THE IMPERMANENCE OF ICE CREAM (premiered in 2021):

A man trying desperately to avoid death is flung between limbo and his past where a
rebellious young woman holds the key that may guide him to paradise.

WELCOME TO THE MURDER HOUSE (premiered 2018):

The convicts of Auburn Prison have been set free for one night to perform a play of
their own devising. Be entertained by this true tale of ambition, heroes and villains, set
at the dawning of the new electric age.

MRS. KRISHNAN'S PARTY (premiered 2018):

Mrs Krishnan’s boarder, overzealous wannabe DJ James, has invited a few friends into
the back room of the dairy as a special surprise to celebrate Onam and the return
home of her son. But when around 100 strangers turn up and settle in, Mrs K has no
choice but to throw the party of her life!

THE ELEPHANT THIEF (premiered 2015):

When Leela Devi leaves her tribal home to see the world, she doesn’t expect her
father’'s elephant to follow her. As she battles corrupt officials, hungry poachers,
fanatical leaders and supreme beings, an unlikely love story unfolds and a quiet
revolution ferments.

KISS THE FISH (premiered 2013):

The winds of change are sweeping the sleepy island of Karukam. A new resort
promises a brighter future for all until fate puts the hopes of the community in the
hands of Sidu - the village idiof!

GURU OF CHAI (premiered 2010):

The contradictions of modern India with its iPhones and ancient gods come alive in this
outrageously funny and heartbreakingly beautiful production. A poor chai-wallah has
his life changed forever when a young girl is abandoned at a busy railway station and
brings the place to a standstill with the beauty of her singing.

THE DENTIST'S CHAIR (premiered 2008):

A comedy with bite: a dentist is haunted by the ghost of the first man executed in the
electric chair.

THE PICKLE KING (premiered 2002):

A comedy about what's worth preserving and finding the courage to love.

THE CANDLESTICKMAKER (premiered 2000):
Black Holes and the formula for happiness collide when a New Zealand Indian student
visits his ancestral home for the first time.

KRISHNAN'S DIARY (premiered 1997):
A shopkeeper and his wife reveal a love as great as the Taj Mahal.



What we do

Layer for the Intellect

OQur shows challenge traditional thinking an
things from a different point of saidew.ndWd rw
stories, taking you into the minds of <chara
shoédso you can make your own interpretations

Transcending Cultural Barriers

Our shows are for -llnddiaanrgs Blehchawinsoen whi | e di
culures may appear poles apart at first gl an
much more that we haveéeeih sbomobes What <cel e
di fferences but <connect us t,hbruaugdh n@ure mphad rh
and understanding across cul tures.

Nourishing Entertainment

We are entertainer & eathelreartto amkeweg ol on a
rich in culture, full of humdéso wod beawmein
theatre feeling nourished and content.

Original Storytellers

At I ndkanwé have devel oped a uni que whtiyxlhe of
draws on traditi,udn lamd nguldtidferent theatri c.
the wordfdhi Al tomes together to create narrat
audi edicrmsgi nati on and keep them enthralled.

Nimmy Santhosh,




How we do it SERIOUS

The Serious Laugh

We | i ke havindg padtaugh; what mak@®Eb opehuwypanrtr
mouth and mind thr ocaungdh sllaughitne somet hing ser
ti me. Because when you start to think about
seeing things in a different | ight.

Artful Cleverness

Having been writing, producing and perf or
devel ogpieder se, compelling stories. To tell (
storytelling styles that present intriguing

Saris and Fries

Saris and Fries is the collisionahttatl twceur s
meets Welse¢r n worl d and ideals that&dwéhbki Vvenwi
through which wedat ehlilnto uorf sBoolrliyewsood wi th a

Resourceful Narrators

Il n our performances we paint vivid pictures
throwmsts of thousands or el aborate sets.
i magination t fill i it os ogreet orfi gthhto sien tdoe ttah d

0
intellectually and emotionally.
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Who we are lnk

theatre company
Enlightening Experiences
At I ndian | nk we itbrraannstp owotr |ydosu btyo weavi ng co
through delightful characters that wi || | e a
inspired, and your soul nourished.

Writers6Justin Lewis & Jacob Raj an
Director6J ustin Lewis

ActordJustin Rogers
ActoroKalryia Nagar aj an
Production & Tour Manager/LX Operator-Andr ew Pot vi n

DramaturgedMur r ay Edmond

Set Desigher-J ohn Verryt

Costume Designer-Fi ona Ni chol s
Lighting Designer-J ane Hakar ai a
Sound Design—-Li am Kel |y

General ManagerdoJude Froude

Producer-Pene Lister

Digital Marketer & Office Manager-Rowan Everton
Development Manager-Na o mi Campi on

Next Gen Programme Leader-Te HuamanukApiLuanean

For more information visit

www.indianink.co.nz




